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REVIEWS OF RECENT BOOKS 

«^ With "French Engravers and Draughtsman of the XVIIIth Cen- 
tury," recently published by the Macmillan Company, Lady Dilke 
has brought to a close the valuable series of works in which she has 
attempted to sketch the leading features of French art for the period 
covered and to trace the action of those social laws under the pressure 
of which the arts take shape, just as dogma crystallizes under the influ- 
ence of preceding speculation. The author's enterprise was ambitious, 
and she has done her work in a way heartily to be commended. 

The task was not an easy one, especially in this fourth and con- 
cluding volume. Grave difficulties of selection and omission presented 
themselves, and the further problem was encountered of treating the 
subject in such a manner that the work, while comprehensive and 
authoritative, should not bear the earmarks of a text-book. It should 
be said that the author has followed a wise course. She has not ven- 
tured on a systematic history, but has adhered to the lines on which 
she found herself able to interest and inform the readers of her previ- 
ous volumes. She has divided her subject into various sections, and 
throughout the work has selected in each section one or two artists 
who seemed to represent special tendencies connected with the life of 
the day and whose work, still existing, could be treated in some 
detail. 

Not the least of the difficulties that had to be surmounted was 
that of suitably illustrating the book. Little trouble was experienced 
in the volumes on painting, sculpture, architecture, and decoration, 
since reproductions of these classes of art products could easily be 
brought to a size suitable for the pages. In the matter of engravings, 
however, the texture of the execution is of necessity confused by 
reduction. The lines, cross-lines, hatchings, and stipplings run together., 
and are choked in each other, so that what should be a luminous , 
expression of form becomes, as the author puts it, a meaningless pond 
of ink. As far as possible, therefore, prints have been chosen that 
could be given of their full size. In consideration of these difficulties 
the fifty examples of engraving and draftsmanship furnished are 
thoroughly satisfactory. 

Lady Dilke has divided her volume into eleven chapters: the 
Comte de Caylus and the great "Amateurs"; Mariette and Basan; le 
Chevalier Cochin; the Drevet and Jean-Francois Daulle; Wille and 
his Pupils; Laurent Cars, Flipart, and Le Bas; the Pupils of Le Bas 
and the Engravers of the Vignette; Gravelot and Eisen; the Saint- 
Aubin, Moreau le jeune, Boilly, and Prieur; the Engravers in Color; 
and the Engravers and the Academy. These divisions are advisedly 
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made, and they are so treated that the reader is given a distinct idea 
of the antecedents, character, and significance of the separate groups. 
The volume under review, as in the case of the three that have 
preceded it, is offered to the public in sumptuous dress, and no series 
of works obtainable gives quite so comprehensive and- satisfactory an 
account of the art of France during the eighteenth century. 
«j* "Representative Art of Our Time, Part I." — the work is to be 
completed in eight parts — published by John Lane, is a magnificent 
example of printing, both as regards letter-press and illustrations, and 
withal a work to delight the lover of art. This first part contains an 
instructive essay on wood-engraving by Charles Hiatt and six choice 
illustrations — an etching by Edgar Chahine, a monotype in colors by 
Alfred East, a pastel by E. Aman-Jean, a wood-cut by W. O. J. 
Nieuwenkamp, a tinted chalk drawing by G. Dupois, and a water- 
color by Josef Israels. The etching and wood-cut are direct from the 
plate and block, and the other four illustrations are of the highest 
quality of the three-color process. Mr. Hiatt's contribution is a 
succinct review of the art of wood-engraving. The whole work is 
under the editorship of Charles Holme, whose intimate knowledge 
of the arts of the day is sufficient voucher for the value and artistic 
excellence of this series of monographs. 

The work is admirably arranged, the different parts being put 
together so that the text portions, paged consecutively, may be bound 
together. With the last part, it is announced, the editor will contrib- 
ute an introduction, giving some account of the varied processes used 
in the production of the illustrations and some other details which 
may prove of interest to the subscriber. The second part of the work 
promises to be no less interesting and valuable than the first. 
«s» "Octaves in an Oxford Garden," by Arthur Upson, lettered and 
decorated by Margarethe E. Heisser, is an exceedingly unique and 
beautiful specimen of book-making and one which, apart from the 
value of the contents, is sure to find favor with collectors. The edition 
is limited to three hundred and fifty copies on hand-made paper and 
twenty-five copies on Japan paper, and was printed for the publisher, 
Edmund D. Brooks, by Hahn & Harmon, Minneapolis. 

In a sense the volume is a reversion to mediaeval days, in that type 
has been eschewed and the entire book has been printed from plates 
beautifully lettered by hand. The artist responsible for the lettering 
has proved herself an adept, and has produced a series of thirty odd 
plates that have about them the genuine flavor of days ere the inven- 
tion of movable type cheapened printing and made the printed page 
an expression for mere mechanical processes. The uniformity and 
beauty of the lettering are quite exceptional. 

The contents of the volume is a series of seventeen poems com- 
posed by Mr. Upson during a temporary residence at Oxford, which are 
quite worthy of their unique dress. Mr. Brooks, the publisher, is to 
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be commended for his taste and enterprise in issuing the volume in a 
form so unusual and artistic. The binding of the book, it should be 
noted, is in its simple elegance in keeping with the paper, lettering, 
and press-work. 

«3» In "Barbizon Days," by Charles Sprague Smith, the A. Wessels 
Company has issued a very charming and valuable book to every one 
interested in that remarkable coterie of painters whose work has made 
the little French town famous in art history. The book is partly 
reminiscence and partly history; and it has in it throughout that indi- 
vidual note which is so delightful to the reader. It comprises a 
chapter on the forest of Fontainebleau and chapters each on Millet, 
Corot, Rousseau, and Barye. 

To-day Barbizon is a name to conjure with, and any account of its 
topographical features and its history is choice reading to the art 
student. The four men selected by Mr. Smith are among the most 
noted names in the history of French art, and the biographical facts 
recorded in the book, the statement of individual peculiarities and the 
hopes, struggles, and ambitions of these men as set forth are of excep- 
tional value in imparting to the reader a knowledge and an apprecia- 
tion of their art. 

The work is not loaded with abstract considerations, or heavy 
criticism, or controversial discussions, but is conceived in the happy 
spirit of informing gossip. The story of Barbizon and of these four 
artists' lives and work is told with all the charm of a natural-born 
raconteur and with the literary grace and finish of an experienced 
writer. 
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